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ABSTRACT

Print, as global phenomena was a trend that clearherged out of the various facets of ModernitysTirint and
its development was a major turning point in thetdry of dissemination of a wide plethora of digses and epistemological
systems across the globe. Within the Indian conliéetin any other part of the world, the evolutiof print culture had,
since the advent of technological and scientifigaattement, been a major intervention in the modem which made it
possible to archive a large reservoir of oral kneddie. This paradigm shift from the purely oral te print forms was
rather a significant marker in Indian history whiglha sense changed the face of not just literatwealso the production,
acceptance, and reception of all other Indian kremgle systems. Keeping in view and being fully awhtbe importance
and widespread reach that Print holds in Indiasthaper attempts to look closely at a trend duthregy1970s which in a sense
countered the print culture that had become a damtiform of exchange of knowledge. Here, it becaategr important to
delve a bit deeper into the period which is in camrparlance called the 1970’s. Contrary to the gahanderstanding, in
the Indian context 1970s refers not just particlyldo the decade i.e. from 1970 to 1979, rathea teend that emerged much
before 1970 in the Indian context. Thus, the sjwei@ference here is to the ‘historical momentimdian history called the
Emergency, which for the first time since the emecg of the Print Culture faced censorship beingased on the Press, an
event which posed a major challenge and in a sendermined its purpose itself at a time when it imaiss boom and had
acquired wide acceptance. This study focuses a@ettemdencies within the period which sought t dikernatives to print
forms of resistance and seeks to delve deep ingethlternative counter-narratives, mostly in thal dorm that went on to
challenge the established supremacy of Print. Tthgsfocal point of the study is on a counter-pdiscourse, a trend which

came as an offshoot of the excesses of the Gowvetimeng the Emergency.
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INTRODUCTION

It was on 24 June 1975 that the then President Fakhruddin Athédh, on the directions of Smt. Indira Gandhi, the
then Prime Minister, officially declared a stateemfiergency in the country under Article 350 of @anstitution citing the
prevailing “internal disturbance” in the countryhd order bestowed upon the Prime Minister the aitthto rule by decree

and civil liberties to be curbed. This paper attesp look at this period from June 1975 to Maréfi 4, which was a dark
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moment in the post-independent history that chet&ththe ideals of Democracy. The declaration ofriml Emergency
immediately led to the suspension of the civil tggbf citizens as well as imposed censorship orPtless. Thus, the fourth
pillar had to bear unprecedented onslaughts dwiregof the darkest hours of post-Independent InBiamocracy. This
censorship came at a time when, as an afterméitie aievelopment of printing, the Print media hagumeto play a significant
role and contributed to opinion making as well asqul serious questions pertaining to the faultyeBuwent policies and
citizen’s issues. The censorship imposed on pgrdimalso on the Radio and Press was a seriodsrawhich sought to
close down the avenues available to the generdicpiobexpress their dissatisfaction with the fuocing of an ‘autocratic’
Government. This was a strategic and calculatedenoovthe part of the Government to keep the cisizdslivious of what
was happening in the country. Mrs. Gandhi triedrtm-twist the press by forcing them to print andlj®in only that news
which glorified and eulogized the existent and maften than not, non-existent achievements of tbeeBment. Similarly,
the control over the allotment of ‘news print’ wasmpletely vested in the hands of the governmedttha authorities
increased or decreased the quota depending otatibtaken by the respective newspaper establisistriEime policymakers
realized that the only way to keep any kind ofg&sice against them at bay was possible only ifthdamental rights of
the people such as freedom of speech and expremsibthe freedom of Press are restrained and sispeAs Scammell
puts it, “censorship is the handmaiden of powete Eensorship of Press came as a major setbaglkshtd the newspapers
which printed anti-Government articles therebyidding Government policies, but also to the gehpudblic for whom the
only possible way of knowing about the grave sitrain the country was closed down. Thus each pockéhe country
seemed disconnected from the other as the inflotmuefinformation was totally screened which pawey for a form of
government which was authoritarian in its approddfe entire country was, to use Foucault’s terndeurihe ‘panoptical
gaze’ of the Government and any attempt to go ag#tie Government was dealt with in the form of amanted arrests and

torture.

In a situation such as this in which the possipitif resistance through writing and retaliationg®aceful meansto
the injustices meted out on the public was thwatteslprotesters began to look for alternative ®afresistance. Thus, the
age which saw the establishment of the Print Caltliso paved the way to promote a parallel modesi$tance that sought
to fill in the gap that was created with the newmsmship laws. The protesters resorted to holdiregscorner meetings
under the cover of darkness to exchange informatiwhplan strategies to counter the Governmen#saian rules. Apart
from such undercover meetings and presentationreétsplays, many alternatives to printed formgesistance such as

handwritten notices and pamphlets were clandegtimgllostyled and distributed.

Another significant indigenous form of resistanieattemerged during this period was the ‘poeticqrarnces and
recitals’ that were staged on the streets in thidshuf the public. As pointed out by Ameet Parameshn, “the performance
practices from the 1970s posited an ontology thstituted, made manifest and offered a critiqueroéven an alternate
potentiality to what Agamben calls the ‘essentietidn’. The reading out aloud of poems in the jublkecame a trend that
was followed more and more by the poets who alseddahe brunt of censorship as they too were reddsilent’. Studies
throw light on the fact that this turned out todpan Indian feature as various protestors restotadd staged such public

spectacles to express their dissatisfaction andraagpinst the government.
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‘Poetry recitals’ as a new alternative form of se@ince was a noteworthy movement particularlyarstiuthern-most
state of Kerala which gained fruition with more andre ‘youth’ taking charge of the situation andtigg involved in mass
protests. In the wake of the fact that any attemmgthe part of the poets and writers to criticizgeestion the government or
the excesses committed was dealt with in the mmsehdous manner and that now they arrived at dtmers ofresistance
in which their poems could be read out turned olitet a popular method practiced by the variousspebb in order to evade
censorship, resorted to the use of allegoriesgfatdand myths and borrowed liberally from the entiadition of the folk
culture. The poems by Malayalam poets of the tim@hsas Kadammanitta Ramakrishnan, K. SachidanaBdéaghandran
Chullikad, translated version of poems of Pabloudar Bertolt Brecht, bear testimony to the usem@des and symbols in
their poems which attempt to subtly attack the Gowveent. Kadamanitta Ramakrishnan better knownhespeople’s poet’
popularized the concept of poetry as ‘orature’ @asperformed’ his poems. Some of his poems writtethe backdrop of
the Emergency include, Kurathi, Shantha, Aikamatiydahabalam. “The central character named ‘Kurdththe poem
by the same name, who represents the marginabtaakls as the ‘spark that spreads to become wildéirpeculiar charge
that assumes centrality when seen in the contetkteointernal emergency of 1975. The main slogath®ftate to curb the
‘resistance’ of the people during the Emergency Yedis less work more, the slogan which is useédiy used in the poem
as a reply by the upper classes to the concertieafubjugated”. (Parameshwaran 10). Although Kadanitta writes the
poem in the mold of a folk performance style of &arcalled Padayani, the questions raised by Kuaathactually directed
at the Government for its ruthlessness and disdegfathe citizens. Questions raised by Kurathi sagh

‘ ningal ende karutha makkale chuttuthinnunno. . .

Ningal avarude niranja kannukal choozhnedukkunno?

ningal njagade kuzhimadam kulam thondunno?. . ..

Ningal orkukka ningal engane ningal aayennu?

loosely translated as:

‘you burnt and fed on my dark children?

Did You gouge their glowing eyes?

You wreck, ravage our graves?

You recollect, how you became what you are?

is a clear reminder to the people corrupted by pakat it is those very people whom they are tangiand silencing
that voted them to power, which is the basic groandvhich Democracy thrives. Thus, Kadammanittes usarathi as a
mouthpiece to express his opinions and voice hgerand frustration at the contemporary politi¢alagion in the county.
Poems such as these which literally do not seehate any political undertones often carry undegyimeanings which
suggest a highly politically loaded imagery voicthg protest of the public, a trend which gainegdyparity owing to their
large scale recitals in college campuses, opetisfiet streets and not by it being printed and bsatthe audience. Thus, this
mode of presentation deconstructed the populaeftblat poetry is a purely personal activity in @thihe reader has a one
to one engagement with the poems in solitude asthiv trend opened up the possibility of recitimg poems loudly in the

public. The choice of the sites such as collegepeem®s and open streets where these ‘performerghsta present their
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poems were rather deliberate and had a largeligadlitnderpinning as this also crystallized the eyaece of a new youth
culture which was headstrong on questioning thestiges faced by the people as a result of thergavent’s excesses.
These forms of ‘voicing’ their dissatisfaction withe undemocratic situation and inhuman acts lebigthe government
officials seemed to counter the policies of theegament which aimed at 'silencing’ the dissentingces which were anti-
establishment. Thus, to quote KG Shankara Pillainent Malayalam poet, “poetry was making the squather than
meaning.” Performances and recitals such as thesedas alternatives to dominant form of resigahcough the print
medium and ended up in arriving at what one miglitaounter-print forms of protests that soughtfiltaup the void which

was created with the enforcement of censorshiprom Riedia during the dark hours of Indian Emergewbich aimed at

muzzling any voice that spoke against its functigni
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